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TEN POUND ISLAND 

By Charles Abel Corwin 

At Pan-American Exposition 



PAINTINGS AT THE PAN-AMERICAN 

The fine arts exhibition at the Pan-American may safely be termed 
one of its distinctive triumphs. When this has been said, however, 
the statement needs qualifying. Being primarily a loan exhibition, 
the works displayed lack the charm of novelty. There are few can- 
vases shown that are new to those well-informed in art matters. Most 
of the pictures made their debut long since in some one or other of the 
principal American exhibitions, or have long hung in the galleries of 
public institutions. The freshest, though not the most interesting 
or important, canvases are those contributed by Canada and the other 
Pan-American countries outside the United States. 

These words are not to be taken as an expression of criticism. It 
is inherent in the very nature of the exposition — and it is perhaps to 
be considered as one of its supreme merits — that its fine arts display 
should consist largely of salon works, prize-winners; in short, works 
that have been subjected to the criticism of juries and have held their 
own. 

It was the avowed purpose of the projectors of the enterprise to 
gather together representative specimens of the work of American 
painters, sculptors, architects, and engravers. A conscientious effort 
was made to secure from artists, private purchasers, and public insti- 
tutions an extensive collection of the finest productions of American 
origin possible. The display consists of about eight hundred exhibits, 
and as William A. Coffin, director of fine arts, says with pardonable 
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pride, it is hard to find a noted artist who is not represented at all, 
and still harder to find one who is not represented by his best work. 
The Albright gallery offers an almost ideal exhibition place. The 
pleasing green walls of its various rooms form a restful background 
for the brilliant display of paintings, and much credit is due to the 
hanging committee for the artistic arrangement of the exhibits. Due 
regard has been had to harmony of color schemes and subjects, and 
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care has been taken not to "sky" pictures whose character and quality 
demand comparatively close inspection. The exhibition affords a 
most saisfactory presentation of Pan-American art, and taken all in 
all, it is to be doubted if the display could be much improved. 

Naturally the exhibition does not lend itself to critical discus- 
sion — the exhibits for the most part have received due notice in former 
years. The present article, therefore, aims to give only a general 
idea of the exhibitors and a suggestion of the wealth of art that has 
been provided for the visitors to the exposition. The paintings have 
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been arranged and catalogued by rooms, and a cursory survey of the 
different galleries will perhaps best give this general information. 

The display begins in the vestibule, where the visitor finds ten or 
a dozen fine canvases, among which are Blashfield's "The Angel with 
the Flaming Sword," Robert Reid's "Moonrise," Charles H. Davis's 
"Summer Clouds," and Samuel Isham's "The Apple of Discord." 
The first gallery to the right presents, with a certain measure of 
propriety, the works of American artists residing abroad, though for 
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the sake of graceful symmetry of grouping the pictures of other 
American artists are liberally interspersed. 

Among the artists represented in this room are Frank D Millet 
with a group of five, and Edwin A. Abbey with his well-known pic- 
ture, "The Penance of Eleanor, Duchess of Gloucester." Opposite 
these hang six characteristic portraits by John S. Sargent, all more or 
less familiar, and grouped with them are a number of charming land- 
scapes by W. L. Lathrop. Close by Mr. Abbey's conspicuous can- 
vas hang J. J. Shannon's "Miss Kitty," which won the first prize 
at the Carnegie Institute a year' ago, and the same artist's picture of 
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Mrs. Shannon, to- 
gether with the 
famous portrait of 
Gladstone by John 
McLure Hamilton. 
In the next 
room hangs a group 
of four works by 
Alexander Harri- 
son, including his 
celebrated "Le 
Crepuscule," now 
the property of the 
St. Louis Art Muse- 
um. The center 
panel of this room 
is occupied by a 
group of five oils 
and two water-col- 
ors by James Mc- 
Neill Whistler, rep- 
resenting him in the 
various styles of 
work for which he 
is celebrated. 
Above his group hang a landscape by Charles Caryl Coleman and a 
decorative work by Kenyon Cox, entitled "Poetry and Art." Other 
notable canvases in this room are by Howard Russell Butler, Walter 
Shirlaw, Edith Mitchell Prellwitz, Henry Prellwitz, Dana Marsh, and 
Robert Henri. John W. Alexander is represented by a group of 
three large pictures, the central one being his " Autumn. " 

Henry O. Tanner's "Daniel in the Lion's Den" forms the center 
of a group of rich-toned works on the left, prominent among which 
are two portraits by Edward Dufner, a Buffalo artist now resident in 
Paris. Two canvases by Augustus B. Koopman, here displayed, show 
that artist at his best. Another young artist residing in Paris, S. Sey- 
mour Thomas, exhibits his "After the Bath." Hanging over a group 
by Bridgman is a large picture, entitled "The Temple of the Winds," 
by Louis Loeb, full of rich color and decorative in form. 

The center of another panel is occupied by a dainty piece by 
William T. Dannat, while hanging above it is a large work by W. L. 
Metcalf, depicting a scene in an Algerian market-place. In a corner 
of the room hangs a group of outdoor studies of female figures among 
flowers, by J. L. Stewart. The end of the room is filled by a large 
work by Charles Sprague Pearce, showing a characteristic French 
peasant with a flock of sheep. 
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Near by hang two exhibition pictures by Gari Melchers,. and 
adjoining them a strong work by J.S. Risbing, and a canvas, entitled 
" Loading the Caravan/' by E. L. Weeks, a particularly fine example 
of this artist's Eastern subjects. Julian Story shows a group of three 
pictures, including two portraits of his wife. 

The center of the large gallery is occupied by a composition by 
Walter Gay, "French Breton Peasants at Prayer, " which is subdued 
in color and pleasing. A group of three pictures at the right shows 
the work of Eugene Vail, while Walter MacEwen is represented by 
one large painting, the theme being a Puritan maiden who is charged 
with witchcraft. " Light Nights in Norway," by John Humphreys 
Johnson, shows that artist at his best. The subject is simple but 
strong, and full of delicate color. 

In the corner of the gallery occupied by John Humphreys Johnson's 
group of three hangs also the well-known picture "Atala," by Lucius 
Hitchcock. 

In one of the smaller side galleries is a medley of figure subjects, 
with landscapes and 
marines well inter- 
spersed. Prominent 
among the figure 
works is "The Son 
of Mary," by El- 
liott Daingerfield, 
and "The End of 
the Day," by Ser- 
geant Kendall. 
Two notable land- 
scapes in this room 
are by Charles War- 
ren Eaton. A 
meadow scene, with 
sheep returning to 
the fold, is by 
Carleton Wiggins. 
Two brilliant ma- 
rines by Charles H. 
Woodbury, and 
three pictures by 
Louis Paul Dessar, 
Daniel Hunting- 
ton's portrait of 
Bishop Coxe, and 
the p o r t r a 1 o p0RTRAIT 0F THE REV . james reed, of boston 
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Wood, are also in this room. Other men represented are F. K. M. 
Rehn, R. M. Shurtleff, Frank Duveneck, Hugh H. Breckenridge, 
William H. Howe, E. L. Henry, James D. Smillie, and Thomas Eakens. 
In the second small room is displayed a group of pictures by 
Albert Lynch, the representative of Peru at the Pan-American Expo- 
sition. Here also are the 
exhibits of the South Amer- 
ican artists, three land- 
scapes by William A. 
Coffin, director of fine arts, 
and canvases by Charles C. 
Curran and Henry B. Snell, 
his assistants. On the op- 
posite wall hangs a group 
by the veteran J. G. Brown, 
snowing four of his charac- 
teristic pictures, and near 
by is "The Hum of Mighty 
Workings," by Karl 
Hirschberg. Four moon- 
light landscapes represent 
the work of Charles Mel- 
ville Dewey. 

The original for the 
much admired poster, 
"Spirit of Niagara/' by 
Mrs. Charles Cary, hangs 
in this room also. Near it 
are three interesting por- 
traits by Lars G. Sellstedt. 
Two fine landscapes, hung 
one over the other, are by 
Leonard Ochtman, and 
beside them is Gilbert 
Gall's dramatic work, 
"Charge of the Battery." 
Two strong portraits of 
men in this room are by Thomas Eakens, of Philadelphia. 

Crossing the sculpture court and entering one of the small galleries 
on the west side of the building, one finds strong portraits by Eastman 
Johnson, William H. Hyde, August Franzen, William Thorne, and 
Benjamin C. Porter; landscapes by Ben Foster, William Sartain, 
Edward F. Rook, W. Elmer Schofield, Worthington Whittredge, 
Charles A. Piatt, W. L. Metcalf, and Arthur Parton; marines by 
Howard Russell Butler and F. K. M. Rehn; cattle pictures with fig- 
ures by Lyell Carr and C. Morgan Mcllhenney ; ideal decorative works 
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by Will H. Low, Kenyon Cox, and Louise Cox. Henry Golden 
Dearth and J. H. Twachtman have fine groups of landscapes with one 
figure picture in each. 

A small room offers a choice display of water-colors, the most 
prominent being a group of twenty-one subjects painted in the Baha- 
mas and: Bermuda Islands by Winslow Homer. These works are 
most characteristic of the rugged strength of that distinguished artist. 
To the right of this group are wintry landscapes by Leonard Ochtman 
and Walter L. Palmer. The latter artist is also represented by other 
pictures, among them being two views in Venice. Hanging opposite 
are water-colors by Horatio Walker, Harvey Ellis, Joseph Lindon 
Smith, E. L. Blumenschein, Arthur J. Keller, and other well-known 
artists. Opposite the group by Winslow Homer is a fine panel with 
works by Ross Turner, Mrs. Rosina E. Sherwood, George Wharton 
EdwardsTIVfrs. E. M. Scott, Albert E. Sterner, Mrs. Sarah C. Sears, 
R. M. Shurtleff, C. Morgan Mcllhenney, and Arthur J. Keller. On 
the right and left panels are works by Louis Loeb, Alexander Schil- 
ling, A. Phimister Proctor, William J. Whittemore, Carlton T. Chap- 
man, Maurice Prendergast, and B. West Clinedinst. 

In the small gallery to the right of the water-color room is the 
.exhibit by the artists of Canada, arranged by the. Royal Canadian 
Academy, of which more will be said on another occasion. From 
the Canadian room the visitor enters the large west gallery, replete 
with the best work of the artists resident in America. In the center 
of the largest panel hangs a group composed of landscapes by Dwight 
W. Tryon and figures by Thomas W. Dewing. Over this group 
hangs a water-color, entitled " Gloria," by Albert Herter, a fit com- 
panion to the striking work of Tryon and Dewing. In the center of 
the north room is a group by Horatio Walker, and over this hangs an 
immense canvas by Thomas Moran, the painter of America's great 
Western scenery. To the right is a group of portraits by William M. 
Chase, showing vigorous brush work and sureness of touch, and to 
the left two figures by Abbott H. Thayer and one by George De 
Forest Brush. 

Near by are Cox's "Harp Player,' ' one of his finest works; " Car- 
nations," by Maria Oakley Dewing, full of delicacy and subtile charm ; 
three landscapes by J. Francis Murphy in his best style; Frederic P. 
Vinton's fine portrait of Thomas G. Appleton; Robert Brandagee's 
"The Portrait of an Artist"; splendid river views by E. W. Redfield; 
and three portraits, rich in coloring and full of character, by Robert 
W. Vonnoh. 

In one corner of this room hangs "Dorothea and Francesca," one 
of Cecilia Beaux's most successful portraits; charming figure pictures 
by Douglas Volk; and winter twilight landscapes, by Charles Morris 
Young. In another corner are canvases in characteristic manner by 
Robert Reid, Frank W. Benson, and Childe Hassam, together with 
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paintings by J. Alden Weir, including landscapes, ideal and figure sub- 
jects, and portraits. In an adjoining panel are portraits by Irving R. 
Wiles, a charming figure in green by W. Howard Hart, and three of 
Bruce Crane's best landscapes, including two prize works. 
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Entering the gallery in the southwest corner of the building, one 
finds a large group of figure subjects, the Samuel T. Shaw prize fund 
pictures of the last ten years — a notable set, comprising works of 
Robinson, Tarbell, Benson, H. O. Walker,. Chase, Barse, and Wiles. 
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To the right are portraits by Wilton Lockwood, Charles Hopkinson, 
Cecilia Beaux, Frank Fowler, Andreas Anderson, J. Carroll Beckwith, 
Anna Lea Merritt, and Emily Sartain, together with two little land- 
scapes by Charles H. Davis and Ryder's "The Temple of the 
Winds." Near by is a group of pictures representing H. Siddons 
Mowbray, some brilliant, others somber in color. In another panel 
are landscapes and marines, by F, W. Kost, Walter Clark, Theodore 
Robinson, George H. Bogert, the late Robert Eichelberger, and other 
artists. Other pleasing canvases are by Francis C. Jones and William 
T. Smedley. 

In the last large gallery are hung many of the works by deceased 
painters, the principal group being by George Inness, showing seven 
of his best canvases. There are splendid examples by Wyant, includ- 
ing two now publicly exhibited for the first time, and lent by the 
artist's widow. Near these are "Westchester Hills' ' and "Nor- 
mandy Farm," by Homer Martin; "Moonlight," by R. E. Blake- 
lock; "Chloe and Sam," by the late Thomas Hodengen, and 
"Solitude," by William Bliss Baker. 

Among the works by living painters in this room are "Siegfried" 
and "Jonah," by A. P. Rider; "Sea and Rain," by George H. 
Bogert; a group of four fine landscapes by H. W. Ranger; "Christ 
and-'Nicodemus" and a figure study, "Autumn," by John La Farge; 
a/"Sunset" and a "Moonlight," by Robert C. Meyer; characteristic 
works by George Inness, Jr.; two good examples by William Keith; 
"LaCigale," by Wyatt Eaton; a group of landscapes by R. Swain 
Gifford, and several by Charles Rollo Peters; and C. Y. Turner's 
"The Days that are No More." 

Herbert S. Granville. 



